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From the Chief Editor’s Desk

THE world civilization has been shaken by a virus Covid- 19. We as human beings
consider as the best creation of the universe, but we failed to fight an invisible
virus, and millions of lives were lost without care and respect. Time compelled us
to rethink our nuclear power and the science we feel so proud of our invention.
Where is the human power to fight a virus? We lost many of our friends and
relatives, many known and unknown warriors of Covid-19. A back to nature and
back to humanity has initiated with the historical blunders we have done. We have
destroyed the earth, the ecology, and the universe. We do not have anything to
hand over to our posterity. What life do we live? Has our life and our time has
given us that liberty to live a life of dignity?

When Gandbhiji practiced nonviolence, many modern people laughed at him. Now
consider how the states fall prey to organized violence, losing their autonomy and
how the power is shifted to terrorists. They are challenging the state authority, and
the people in power are helpless before them. A similar case is for ecology. How
much do you detach the mind from matter? The thousand years of philosophy and
moral economy have tumbled down. The way we have destroyed the earth is a
great threat to humanity, and there is no scope to go back to the green world, also
no opportunity to live a peaceful life with breathing air. Many challenges are
cropped up in our life. We know that we still make mistakes and mistakes.

Powerful countries have become powerless. People are insecure in democracy.
Again, the ghost of capitalism has spread worldwide to end the poor, not poverty.
A girl from UP who took her father in a cycle crossing 1200 kilometers during a
pandemic is the best example of dehumanization. Making duplicate vaccines to
earn money by some people is another example of human cruelty and inhumanity.
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Now, we are conscious of our mistakes; mitigating the damage and recreating a
world of the new order is a big challenge.

What literature and folklore, language, and creativity can do in this pandemic,
except taking shelter in the past or ruminating the present to escape or aspire for a
better future humanity. Yes, there is a hope, a hope for survival in the onslaught of
death and its dreadful imagination. We must hope that humanity will survive with
the heap of moribund civilization. With all these in mind, we mustered the courage
to go ahead with our aim and ambition to create solidarity among the thinkers,
writers, scholars and prepared this volume with a sense of grief and hope.

Meanwhile, our elder colleague, Proof Subhendu Mund, breathed his last in May
2021. He was one of the active members of the Editorial Board of this journal. His
sudden demise made us helpless. What happens when a leaf or a branch of a tree is
broken and fallen? We feel so without him. We feel his absence and console his
family members to muster the courage. Therefore, we pay our tribute to the great
soul Dr. Subhendu Mund and pray to God for his soul peace in heaven.

At the same time, some new friends have joined the Editorial Board of this journal.
Of course, our presence is accidental, but the continuity of this work must be
immortal to see the future world commemorating our beloved past. | thank Dr.
Anand Mahanand, Dr. Subhashis Nanda, and Dr. Priyadarshini Mishra for their
endeavour to bring out this work today. I also thank Prof Mark Turin, Dept of
Anthropology, British Columbia University, who has always been supportive to
Folklore Foundation in disseminating the journal Lokaratna to an international
readership through his channel.

Mahendra Kumar Mishra
315 July 2021

Bhubaneswar
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Editorial

Honouring Mother Earth: Celebrating the Bounties of Nature

We are happy to launch the fourteenth volume (June 2021) of Lokaratna in this
new season. The season has changed now. From summer, we are stepping into the
rainy season. The change of season has brought about many changes on the earth.
This change is accompanied by many rituals and festivals-Akshaya Trutia, Seetal
Sasthi, Savitri Brata, etc. Recently in Odisha, the Raja Parba was celebrated. It is
celebrated in honour of Mother Earth. It is believed that the earth gets menstruation
during these three days cycle and has a ceremonial bath on the fourth day. Farmers

do not plough the fields these days out of respect for Vasumati or Mother Earth.

The harsh summer season is just over for all animals and birds, trees and
insects, and the pleasant monsoons are approaching. The change came when it had
looked like the summer would persist forever! There are pre-monsoon rains. The
earth is calm and pleasant. It gives so much relief to all living beings. Birds sing

out of happiness, green leaves dance like waves on trees. Mountains and fields
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wear lush green looks. It is pleasant to see the moving clouds in the sky. Peacocks
dance, spreading their beautiful feathers. Farmers are happy as it is the sowing
season ushering new hope in them. They realize the wonder of Nature. Just a few
days back, they experienced the sun's scorching heat, but the atmosphere has
transformed to a new form now! They bow down before Mother Earth for such

wonder. The Raja festival is a celebration of the womanhood of the Bhoodevi.

The tradition of venerating Mother Earth is traced back to ancient times, even to
the pre-Vedic and pre-historic periods. Mother Earth is worshiped as a goddess
who is a personification of Nature, motherhood, fertility, creation, protector, and
someone representing the bounty of Nature. She is benevolent, malevolent, and all-
powerful. Venerating Mother Earth continues even in different forms in different
parts of our country. It is heartening to see that this volume of Lokaratna,
particularly the folklore section has some discourse about the celebration of
Mother Earth, nature worship, and issues related to womanhood. The articles here
touch upon the subjects of nature worship, womanhood, and fertility. The article
"The Nagini Devi Temple in Himachal Pradesh: A Scrutiny through the
Folkloristic Prism of Myths and Lore" by Smriti Dutt gives an account of the
Nagini Mata and the myths, beliefs, and legends surrounding her. Kailadbou
Daimai's article "Echo from the Mountains: Documentation and Revitalization of
Liangmai Folk Songs" explores different themes and social and cultural activities
the Liangmai Folk Songs represent. Amit Rauth and Prajwala Pakhrin Bhutia'a
article "Tamang Folk Songs: An Exploration™ foregrounds the richness and
enduring Nature of Tamang folk songs. Swapan Kumar Pradhan's article "Nepali
Folklife and Folk Culture” demonstrates that the diverse communities of people
and their forms of folklore in Nepal contribute to the composite Nepali culture.

This time, we have introduced a new section called Discourse on Gender, and here
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we have some interesting and pertinent articles. In the article "Situating Gender in
the Interface between Natural Habitat and Cultural Traditions of Odisha,"
Nachiketa Singh and Sangita Dhal describe the age-old relationship between
humans and the natural world and discuss how women play a dominant role in the
performance of rituals and traditions that help in maintaining a harmonious
relationship between the natural world and the humans. Priyadarshini Mishra's
article “The Idea of Demonic and the Politics of Gender and Witchcraft in Odisha"
explores how the age-old system of witchcraft influences the socio-psychological
beliefs of people in the contemporary era and how ordinary women are stigmatized
and victimized by the people. Anjelica Marinescu’s article “The Romanian folklore
dance Calusarii: from taumaturgic, cathartic, apotropaic, and communitas ritual, to
UNESCO Intangible Cultural Heritage of Humanity” offers an elaborate discussion
on Calusarii, one of the oldest folk dance forms. Archana Gaur’s article “ Re-
writing Mythology: Women as Writer and Critic” explores how women writers re-

write mythological narratives from their perspectives.

The literature section follows the Discourse on Gender section. Here too we
have some exciting articles show casing aspects of folk life, issues of communities
and cultures. Moumita Roy, in her article "An Ecocritical Reading of Lal Behari
Dey's Folk Tales of Bengal," studies Lal Behari Dey's seminal book and explores
the representation of the folk life as portrayed by Lal Behari Dey. Saloni
Malhotra's article Islamophobia in the U.S. Post The 9/11 Attack as Featured in the
Bollywood Movie: New York (2009)" studies a film and discusses how the
immigrant Muslims and their forms of culture are represented in popular culture.
Arpeata Sharma's article "Understanding the History and the Continuous

Resurgence of the Gorkhaland Movement"” explores people’s struggle to preserve
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their identity and culture. She also hints that culture can be better safeguarded if
identity is intact. Pradip Kumar Panda's article "V. S. Naipaul's The Suffrage of
Elvira: Democracy in the Making" foregrounds the immigrant culture in Trinidad
by studying V.S. Naipaul's novel The Suffrage of Elvira. He also indicates how
democracy can provide a favourable condition to enable cultural forms to flourish.
The language and pedagogy section is rich in scholarly articles dealing with
cultural and pedagogic issues facing our society. Harvinder Negi's article
"Language and Culture Documentation in Collaboration with the Local
Community: Field Experiences™ discusses the role of local communities in the
preservation and documentation of local languages in the context of endangered
languages. Shruti Tripathi's article "Language Barriers in Curricular Transaction at
Primary and Upper Primary Schools of Tribal Areas of Dhar District of M.P: A
Case Study of Selected Schools" experiments how a tribal child is deprived when
their home language is not used in the classroom. In their article, Kandi Kamala
and Gedam Kamalakar, "Indian Higher Education System: Challenges and
Suggestions,” explore some of the challenges prevalent in the Indian higher
education system and offer suggestions to overcome them. Dr. Uddalak Datta, in
his article "Revisiting Education for an Alternative Approach: An Action
Anthropologist's Perspective™ states that the prevalent education based on western
paradigms aiming at economic growth needs revamping drawing inputs from
indigenous knowledge system. Tannistha Dasgupta’s article "Peer Assessment as a
Learning Tool: Perspective of Undergraduate Engineering Students" emphasizes
peer assessment as an essential form of alternative assessment in the emergence of
NEP 2020 and studies students' perspectives on it. Purna Bahadur Kadel's article
"Assessment Practices in Master's Degree at Tribhuvan University: What Do Pre-

service Teachers Say?" surveys teachers' beliefs in assessment practices prevalent



in  Tribhuvan University in Nepal. Timee Ronra Shimray's article” Teachers'
Beliefs in Developing Critical Thinking Skills Using Folktales in Ukhrul,
Manipur" proposes using local folktales to develop learners' critical thinking skills.
Srinath Karnati, in his article "Multidisciplinary Institutions in the context of NEP-
2020: A Study of English Language Teachers in Gurukula Schools," argues for a
multidisciplinary model of education and states that the Gurukula schools are an
excellent example of it. Dandu Harish, in his article "Benefits of Content and
Language Integrated Learning Concerning Pedagogical Challenges in Teaching

English," discusses CLIL in the context of the new education policy.

The Book Review section has five book reviews. The first review is a book
review by Dr. Ajit K. Pradhan and Dr. Pramod K. Das. They have reviewed a book
titled Literature for Language Skills authored by Professor Anand Mahanand. The
second review is based on a new Buddhist novel written by Dr. Pradeep Das titled
Charu Cheebara O Charya in Odia and translated by Prof Suman Mahapatra.lt is a
seminal work after Neelashaila- a historical Novel of Surendra Mohanty. The
novel represents the 8th-century Buddhist regime by the Bhoumakara dynasty in
Odisha and the people's socio-cultural history. It is a love story of a Buddhist monk
with a queen with a blend of romanticism and philosophical ideas of Buddhism.
The third review is Lohitaksha Joshi’s critical analysis of Prabodh Hota’s poetry
collection- Flickering Flames. The fourth book review is by Samuel Dani. Samuel
Dani reviews Lohitaksha Joshi’s book Essays on Culture: New Perspectives. This
book unravels the critical indigenous knowledge unexplored so far. The fifth book
is an Ethnographic novel in Odia, entitled Dura Akashara Tara- A Star far in the
Sky ” written by Dr. Basanti Mohanty, a fiction writer of Odia has written on

Mrs. Bela Del, a noted folk singer of Nabarangpur. This novel is the life story of an
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untouchable woman singer Bela Dei who dedicated her life to public entertainment
in performing oral singing in Desia language for over five decades.

The Interview Section is a treat this time. We have interviews of three
exponents: Professor B. N. Patnaik, a leading linguist; Professor V. Ganeshan,
former Vice-Chancellor of CIEFL and eminent Professor of German and Sri
Mitrabhanu Gauntia, the reputed Sambalpuri lyricist and writer.

The present volume is enormous in terms of its size and its richness in the
guality of articles. Most of the articles are scholarly with an adequate level of
research. They are relevant and on contemporary topics reflecting of current issues.
This volume will be a wonderful gift to our readers! | thank Dr. Mahendra K.
Mishra, the Editor-in-Chief, for his constant support and encouragement. | also
thank the members of the Advisory Committee and Board of Editors for reviewing
the articles. We lost one of our members of the Editorial Board—~Professor
Subhendu Mund, a couple of months back. We pay our homage to the departed
soul and express our gratitude to him for his contribution. We welcome Professor
Shilpa Das, who has joined as a member of the Board of Editors. She is a
distinguished faculty from the National Institute of Design, Ahmedabad, and has
talent and experience in literary studies, painting, design, and publishing. Welcome
on Board, Dr.Shilpa Das!

The illustration on the cover represents Mother Earth. It is based on the Gond
painting motifs and is designed by Dr Monali Sahu. Thank you Dr Monali Sahu for
your valuable contribution.
With these words, | offer the fourteenth volume of Lokaratna to you-- dear
readers!

Anand Mahanand

Executive Editor
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Obituary
Dr. Subhendu Mund (1951 - 2021)was a well-known Odia poet, critic, lyricist,
story writer, translator, and lexicographer. He breathed his last on 29 May 2021.
He was also an internationally renowned scholar in Indian English literature. He is
internationally acknowledged as an authority in the early phase of Indian writing in
English. He started his teaching career in 1973 as a Lecturer in English and has
held positions both as a teacher, Head of English Department, and as an
educational administrator, finally retiring as Principal, BJB Autonomous College
in 20009.
He was the Chief Editor: Indian Journal of World Literature and Culture, Vice-
President: Indian Association for Commonwealth Literature and Language Studies,
and Chairman: Association for Studies in Literature and Culture. Dr. Mund was
also associated with various literary and cultural organizations, including Sahitya
Akademi and Odisha Sahitya Akademi.

Dr. Mund was a creative writer, but he has also published works of translation,
critical essays and book reviews, research papers, and books in Odia and English.
One of his works has been translated in Kannad.

Dr. Mund's wife, Pranati, is a well-known singer, musicologist, and social activist.
His elder son Prasenjit is Assistant Editor, The Times of India, Kolkata; second son
Abikshit is Regional Manager, Branch Head, Cannon India Ltd., Mumbai; and
daughter Pallabi Assistant Professor in Dayanand Sagar Academy of Technology
and Management (DSATM), Bangalore.

Dr. Mund was one of the active members of the Editorial Board of Lokaratna
journal of Folklore Foundation. His absence is distressing for us. We, the Folklore
Foundation members, pay our sincere homage to Dr. Mund.

Mahendra Kumar Mishra
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The Nagini Devi Temple in Himachal Pradesh: A Scrutiny through the
Folkloristic Prism of Myths and Lore

Smriti Dutt
B.R. Ambedkar University, New Delhi
Abstract

Communities around the world have treasured certain traditions and beliefs over ages and India
IS no exception, especially the communities residing in the remote regions, away from the fast-
progressing lives in the cities. Most of the beliefs and values have sprung with an objective to
find solutions to everyday problems with experience, but some beliefs appear calculated and
based on scientific reasoning. With the passage of time and the advent of modernization, as
better alternatives began to develop, the reasoning part behind the origin of these cultural beliefs
and superstitions gradually became defunct which is why that most of these beliefs appear
unsubstantiated, uncorroborated, and false at present. While most people just discard such beliefs
as mere superstitions, several communities still treasure, follow and believe in them and similar
is the case with traditional healing practices that have benefited people and saved lives since
ages. Traditional healing refers to health practices, approaches, knowledge and beliefs within
communities that incorporates certain ceremonies or plant, animal or mineral-based medicines to
treat ailments. Through modern-day research and understanding of history, it seems evident that
cultures across the world have always used flora and fauna to treat or alleviate different illnesses
which elucidates nature as one of the best physician or heelers.

Key words: Nagini Devi Temple, Communities, Folklore

Introduction

Traditional healing practices are about as old as human history, and such practises are deeply
rooted in experience, spirituality, and religion. While most practices are already lost, several are
on the verge of extinction. The best method to find about such natural cures is to revisit the
myths of a particular community. Every culture treasures certain healing practices that are a part
of the myths, anecdotes and the folktales of that particular culture that are gradually becoming

defunct but are beneficial and effective even today. One such improbable seeming practice is a
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significant part of Kangri community’s tradition; a community with age old customs and a rich
heritage, residing in a rugged terrain, guarded by soaring hills known as Kangra. Kangra, the
most populous district of Himachal Pradesh in India, has numerous tales and folkloric traditions
that are part of wonderfully confounding history of the region and its people which explicates
that there is a lot more to Himachal than its beauty and calm. Kangra is scrutinized as one of the
most religious and pious places in Himachal Pradesh and is known to be the abode of several
gods and goddesses. Majorly living a life distant from the other parts of the country due to the
strenuous hilly routes, the community seems to have found an answer to every problem in the

diverse fauna and the dense flora present amidst the hills of Himachal.

This paper attempts to focus on a sacred ancient temple, known as the Nagini Mata Temple
situated amidst the hills of Kangra, sixteen kilometers away from the Noorpur city in the Kodi-
Tika region and investigate the rich yet undiscovered myths and traditions that enwreathe this
sacred abode. The paper also brings into consideration several myths and legends behind the
inception of this sacred and divine abode of goddess Nagini. The temple is renowned for Mata
Nagini’s idol, predominantly a female serpent and also contemplated as the goddess of snakes as
per the local belief of communities comprising majorly Hindu Brahmins, Rajputs, Dogri
community as well as several Tibetans, collectively known as the Kangri community. The deity
in the temple is believed to have mystical and ineffable powers that serve as a counteragent even
to the most noxious snakes. Whenever a person residing in the area suffers a snake bite, he/sheis
3



brought to the temple immediately for treatmentandmade to undergo specific rituals, so as to be
cured, accompanied with enchantment of mantrasby the temple priest in order to seek blessings
and help from the demiurge.There used to be a specific open space for the treatment for the
affected person which is now mostly partitioned and bordered along with some of the space
being walled. The donations to the temple are generous as several people who have experienced
the blessings of the goddess as well as the ones who have recovered from an ailment support the
temple even if they no more reside in Kangra. “Donations for maintenance of the temple come
from metropolitan cities like Delhi, where people from Kangri community have settled but still

have faith in the goddess and feel gratitude towards her for her blessings,” said a devotee who

came to the temple with his family.

The Healing Process:

The clay available in the temple and the water that mystically emerges from just underneath the
idol of goddess Nagini are the two significant aspects of the cure. The clay is referred to as
‘shakkar’ and is the first thing that is applied to the affected part of the body; its benefitting yet
undiscovered composition is known to pull the poison out of the body.The consumption of the
holy water expediates and hastens the heeling process.Despite having an untraceable origin, the
water is always sufficient for use.Obscurity behind the genesis of water in the temple has often

astonished the locals and the visitors; the flow of water appears to be little from where it emerges
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but it gradually levels up and is available in abundance. The copious availability of this holy
water helps run several water mills in the temple. Considering the medicinal value of the water, it
is also supplied to the nearby villages. People around the country take the water as well as the
clay from this temple as a blessing of goddess Nagini and keepit in their home to use and benefit
from it in the times of need and it seems that their belief has never disappointed them. The
community claims that not even a single affected person has died after the application or
consumption of the holy earth from the temple. It is observed that the affected person stays for as
long as a couple of days to an entire month in the temple depending upon the extremity of the
venom but the instant he is completely cured of the poison, s/he is unable to stay inside the
temple because ants begin to crawl on his body.The presence of ants is considered as a proof of

being fully cured of any toxins because ants also stay away from the ones who are infected with

poison.

“I remember when my uncle got bit by an extremely venomous snake and his body began to turn
blue. People from the village gathered and one of them threw water on his body and the water
evaporated in an instant which made people realize the extremity of his condition and so he was
rushed to the Nagini Mata Temple. He stayed there for weeks without any comfort or aid. He
survived on whatever was given to him by the priest and gradually the blue tinge in his body
started to fade. | felt bad about his condition as he was not even allowed to have something to sit
on because the priest told us that he’ll recover better and faster in a completely natural
environment.There were also some other affected people in the temple and it was observed that

the ones who stayed there without any additional comfort recovered faster. I was just a child and
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I still remember the day he came running back to his house because he couldn’t stay there even
for a moment after the poison left his body. He never told us much of what he experienced, and
we never asked.We just prayed to the goddess for her blessings and my uncle’s well-being,
narrated Advocate Joginder Dutt, a 78-year-old man born in Nurpur, district Kangra currently
residing in New Delhi as he recalled the incident from his childhood.” He further added that this
incident made his belief in the goddess firm and said, “I know that it is difficult for people to
believe in things like this today but no one has the right to question the beliefs of the ones who
have observed, experienced and benefitted from certain traditions and folk practices. | feel that
belief is a strong emotion and a person’s body begins to cure itself when the person begins to
believe in the process of the treatment, be it a trained professional doctor or a traditional healing

practicereliant on basic natural elements like water and earth.”

Legends and Anecdotes

Although this practice is no longer encouraged, especially due to the development in medical
sciences and its influence,the natives of the region show strong faith and belief in the temple’s
deity and its tradition of curing snake bite victims, and the practice is still thriving and
successfully curing people. People came to know of this sacred abode of goddess Nagini and her
mystical powers, when years ago a person suffering from extreme vitiligo residing in Kodi-tika,
the place where the temple is situated now,saw milk flowing in a channel in his dream. Soon
after he woke up, he rushed towards the place that came in his dream as the place seemed
familiar to him. He was surprised to find milk in a channel which usually had water but
considering his faith in God and his miraculous dream as a blessing, he drank from the channel.
To his amazement, his vitiligo began to dissipate away and soon after when his body recovered
completely, he began to see water again instead of milk. He shared his experience with every
person he met and this incident became a famous anecdote and is told to the younger generations
and the outsiders even today by the community and the temple priest. The old man who got
cured gave the rest of his life in the devotion of the goddess and it is believed that his
descendants are the current caretakers and priests in the temple. After such recurring incidents of
healing and increasing faith among people, a grand temple was constructed gradually and people

around the country began to visit the temple since then.



Another famous and important anecdote associated with the famous temple is about a snake
charmer who heard of the great goddess and devised a vicious deed to become exceedingly
powerful. He thoughtfully orchestrated a plan to steal the idol from the temple. He vigilantly
went inside the temple during the night and kept the idol in one of his snake baskets and hurried
to escape the place. The only thing that he had to keep in mind was to not to keep the idol of the
goddess Nagini on the floor because he was aware of the fact that the instant it is kept on a
surface, the idol would permanently establish itself there. While the snake charmer was rushing
to escape the borders of Hiamchal, the king of the region saw the vicious happening in his
dream. The snake goddess herself appeared in the king’s dream to make him aware about the
malicious act of the snake charmerand the angry goddess ordered the king to rescue her and even
guided the king towards the path that led him to the wicked snake charmer. The king was also
ordered to install the idol back in the temple where it originally belonged. Fearing the wrath of
the snake goddess, the king immediately left in the middle of the night and chased the thiefin
obedience to the guidance of the goddess and successfully ensnared the serpent. Even after
repetitious orders and warnings, the serpent refused to open his snake basket or to give it away
and because of his continuous struggle and stubbornness, the idol fell on the ground and got
permanently established over there. Since then that place in the Kandwal region of Kangra came
to be known as chotinaginiand is considered an equally sacred and significant abode of the
goddess.



Devotees from around the country visit ChotiNagini and pray to the goddess regarding their
wishes and aspirations and when those wishes would come true, the devotees revisit the temple
and offer little golden metallic snakes to the goddess that are sold outside the temple. The
tradition of offering these golden snakes is a gesture to thank the goddess for her blessings.
These golden snakes also represent goddess Nagini herself because it is believed that once in a
year a unigue, uncommon but a resplendent golden snake is seen in the temple by some fortunate
and blessed people and it is surmised to be the goddess herself who visit the temple occasionally
to bless the devotees. It is believed that a glimpse of the goddess brings fortune, luck and
prosperity to the person.There are countless other folktales and anecdotes that tell the miraculous
story of goddess Nagini. One can often find her presence in other ancient Indian epics where she
is addressed with different names and often appear in different forms. Goddess Nagini finds a
mention in the significant Indian epic Ramayana written by Tulsidas where she is addressed as
Sursa, a Hindu goddess and the mother of snakes who is given the task to test Lord Hanumanby
creating obstructionsin his way to Lanka. Goddess Nagini is also considered a manifestation of
goddess Mansa who emerged as an energy from the mind of Lord Shiva. Goddess Mansa is also
believed to be the sister of Vasuki, a serpent King that finds a mention in Hinduism and

Buddhism. The term ‘mansa’ signifies wish and it is believed that goddess Mansa fulfills all the

wishes of her sincere devotees similar to goddess Nagini.

The devotees around the world come toNagini Mata Templein order to find the solutions to their

problems and they tend to bring a variety of offerings to impress the goddess, but the most
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common offering is coconut, mishri, red duppatai.e. a kind of stole along with sindoori.e.
vermillion. Offering salt and broom to the goddess is also a significant part of a very old tradition
as it is believed that offering these two things would cure any kind of skin disease, a person is
suffering from. The temple is also famous for its traditional practice of sacrificing a male goat to
the goddess in exchange of the fulfillment of the wishes and desires of the devotees. The
sacrifice was mostly done by the ones who came to the temple with the wish to have a son or a
grandson so that the family could have an heir. The practice is highly discouraged now and is
even banned by the high court.The temple is an inseparable part of almost all the occasions and
festivals celebrated by the people around. Whenever there is any marriage ceremony or a grand
celebration of any sort in the region, the first invitation card along with other offerings and some
money is offered to the goddess Naginito seek her blessings and ensure the wellbeing of the
entire family. There is also a popular tradition of wearing several red bangles by the brides for
the entire first year, after the marriage which is known as chooda. After a year this chooda is
offered to the tree inside the temple premises along with red duppatas and sindoor because these
bangles are considered auspicious, it isn’t considered appropriate to throw them even after they
break or splinter. Another practice that has been a part of the temple’s tradition since ages is the
offering of the harvested crops by the farmers. Every season when the crops are harvested, some
part of the harvest is offered to the goddess to seek protection of the crops and wellbeing of the

farmers.

Customary annual fair, Traditional food and Folksongs

Along with various rituals and practices that are an integral part of the afore- mentioned primeval
temple, the Nagini Mata Temple is also known for its grand annual fair that celebrates the extant
powers of the goddess Nagini. According to Hindu mythology and Hindu calendar, the months
Shravan and Bhadon corresponding with July and August,are considered to be the holy months
to worship and venerate the snake goddess. It is a prevalent reliance that the devotees who
worship the goddess during these months are liberated from the trepidation of snakebites
henceforth. On every Saturday of these two inclement months, a traditional ceremony called
Puja is organized which is performed by the head priest and the Royal family of Nurpur. Post the
Puja ceremony where the goddess is honored and worshipped, a resplendent fair is organized
inside the temple premises locally known as Mela Naginimata. This fair is organized for the
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entire two months and is known to be the longest fair celebrated in the entire state.The fair is a
beautiful culmination of diverse colors, music and art. Magicians from across the state attract the
crowd while they perform certain amusing acts and shows. Countless stalls are prepared
constituting of different food items, toys, idols of goddess Nagini, books and a lot of other
attractive things. The snake charmers from all over the country also visit the temple during these
two months to receive the blessings of the goddess. People gather to watch them play the
instrument that helps to control the snakes,known as a been.Several stalls in the fair also sell

beautiful morpankhsi.e. the peacock feathers in bulk, that people buyto put up on their walls to

scare reptiles like snakes and lizards and to keep them away from their home.

Several other stalls sell prashadi.e. a religious offering for the devotees, pictures and idols of the
goddess Nagini as well as the local food items. A traditional local dessert known as
Angrassawhich is specific to and only found in this part of the state of Himachal Pradesh is
served on various food stalls.Angrassa is made using fermented rice flour and sugar. The batter
is fried in a complicated shape and soaked in sugar syrup before serving to the people. The
dessert has a deep orange tinge to its appearance, and it often looks like Jalebi, another famous
North Indian dessert but is completely distinct in its flavour. The other food stalls abundantly
sell pakodas which are basically fritters made using onion and potato, dipped in a specific spiced
batter. The locals, who regularly visit the temple on weekends are often seen enjoying Angrassas
and Pakodas with their families in the temple’s garden, after receiving the blessings of the
goddess and attending the morningAartii.e. a devotional song, sung by the devotees while they
worship the deity.These two food items are believed to be a part of this particular fair as well as

this region since the origin of this temple. Along with the traditional food, several legends, myths
10



and anecdotes, the temple has also inspired the composition of several folksongs by the Kangri
community. There songs are written and often sung to please the snake goddess and express
gratitude for her blessings as well as the miraculous healing power of the temple. Devotees also
sing these songs while trekking towards the temple in big groups to impress the goddess. One

such song, often sung by the devotees in the local Kangri Dialect is mentioned below:

“Nagini de mandir anjojaanavebhagdon
Mandira de aasepaase mor je volde
Sher mare lalkaravebhagdon

Nagini de mandir anjojaanavebhagdon
Doorandorrantemaatabkhagattereaunde
Bolan jai jaikaravebhagdon

Nagini de mandir anjojaanavebhagdon
Mansa, Sursa, Kodi Mata,

Maiyyan ji de naam hazaranvebagdon

Nagini ne mandir anjojaanvebhangton”

The afore-mentioned folksong roughly translates to: “We are all have to go to Nagini Mata
templein order to worship and seek her blessings. Countless peacocks are singing and dancing
around the temple ensuring the safety of devotes from the venomous snakes.One can hear the
roar of lion amidst the hills of Kangra around the temple. Despite being the king of animals, the
lion worships and bows infront of the goddess. The devotees come from extremely distant places
to receive the blessings.Goddess Nagini has several names and people worship her in various
forms but in whatever name or form you worship her, she’ll shower blessings on you and fulfill
all your wishes,and therefore one must visit the temple and seek the blessings, bliss and

blessedness.”

While the afore- mentioned folk song venerates the power of the temple as well as the goddess, it

seems discernable through this paper that such folk traditions and practices are presently

grappling with the fear of extinction because of the lack of faith among people.Despite being

questioned, mistrusted and doubted by many and appearing as almost unbelievable to a present-
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day society that functions entirely on practicality and rationality, Nagini Devi temple has
managed to preserve and treasure its rich history, tradition, culture and folklore in a fast
progressing world which is mainly because of the faith, credence and confidence of the Kangri
Community in the powers of goddess Nagini, their rich traditions as well as their faith in the
beliefs and experiences of their ancestors. Through this investigation | basically tried to
document, analyze and present the ‘forgotten’ and ‘obscure’ lores surrounding the age - old
tradition of healing and curing the victims of snake bite along with the alterations and
modifications that these practices have gone through in the face of modernity.
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Abstract

Folk song plays a very significant role in the socio-cultural life of Liangmai people. It is a
medium to express pleasure and pain, sorrow and joy, spiritual and moral values, and traditional
and cultural knowledge. It is a rich form of cultural heritage that contributes towards maintaining
the history of the people and plays vital role in connecting generations, establishing cultural
identity and helps transmit cultural values, beliefs, knowledge, etc. The notable significant of
these folk songs is that people do not learn it through established institution, but by participation.
They are narrated from memory and transmitted verbally from one generation to another.
Liangmai has very rich repository of folk songs and these songs are referred to as pou-pehlui,
meaning ‘grandfather-grandmother song’. Different genre of Liangmai folk songs may be
conveniently classified as songs of love and yearning,worksongs,recreational and merrymaking
songs,village guarding songs,rhymes, children songs and lullabies.The Liangmai community,
however, is undergoing a stage of transition due to the influence of modernization thus causing a
neglect to the ethos of traditional culture and the oral tradition. Many facets of their culture, like
singing of folk songs, are no longer practice by the current generation. Folk songs have been
replaced by Christian hymns in most domains in present Liangmai society. As such many
Liangmai youths do not realize the importance of their folk songs. However, if the vibrancy of
these songs is taught to these young people there are high chances of reviving the once popular
folk singing tradition. This paper is an attempt to unearth the beautiful world of folk songs in
Liangmai culture and document it. The study explores different genres of Liangmai folk songs
and the role it played in building society, acquiring and transmitting knowledge and wisdom. The
paper aims to bring back the ‘echo from the mountains’ in the present modern society.

Keywords:Oral tradition, folksong, culture, language documentation, language revitalization
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Introduction

Folksongs are generally connected to simple rural people. It reflects their essence of living and
philosophy of life. It is known to be originated among the people of area and passed through
generations by means of oral traditions (Beck 2017:763). It can engage people with the richness
of the culture in an emotional way. This nexus between the folksongs and the folks representing

that area or language can be analyzed as:

“Folksongs not only help in understanding the socio-cultural and religious life of the
community but also human psychology and the adaptability of an individual to his/her

culturally constituted world” (Punia 1993:11).
In 1954, the International Folk Music council defined folk music, which includes folk song, as:

“the product of a musical tradition that has been evolved through the process of oral
transmission. The factors that shape the tradition are: (1) continuity which links the
present with the past; (2) variation which springs from the creative impulse of the
individual or the group; and (3) selection by the community which determines the form or

forms in which the music survives” (Lloyd 1967:15).

The Liangmai has very rich repository of folksongs. They are referred to as pou-pehlui, which
means ‘grandfather-grandmother song’. It implies that they are songs of the forefathers.
Authorship of most of the folksongs is unknown. Songs played a very significant role in the
socio-cultural life of the people. It is the medium to express pleasure and pain, sorrow and joy,
spiritual and moral values, and traditional and cultural knowledge. The notable significant of the
folksongs is that people do not learn it through established institution, but by participation. They
are narrated from memory and transmitted verbally from one generation to another. Singing was
part of the way people communicated. Other Naga tribes also used songs to convey messages.
For instance, Ao warriors would announce their successful return from headhunt by a dark
sounding meyu- a poly vocal song without words that could be heard far and wide; visitors
approached a friendly village in song and were greeted in return by the singing villagers and later
bid farewell with farewell songs (Graham-Bower 1952: 220-21).
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Folksong is a rich form of cultural heritage among the Liangmai. There are different genres and
it has moral, social and political role to play. It imparts knowledge on various fields and was
used for different functions. When one is not happy or angry with another person, songs were
used to express the feelings instead of talking and using explicit words. Angry facial
countenance was not used; rather a person used a song to express his feelings or wishes. Then the
other person would understand that the one singing the song is not happy or sad or angry. One
would listen to the lyric of the song and understand the intended meaning. There is a story of a
certain person named Hulianping. It so happened that another person called Mathiuchunpiu took
mbung (a traditional basket made of cane) from Hulianping but did not pay for it for a long time.
One day they met and instead of asking for the price of the mbung upfront, Hulianping sang a
song, ‘riliuzumaninglonangtitingiu, etizimenglak, ata zo!” (Thinking of a maiden’s face, you are
worried and I couldn’t get proper sleep as well, my ward). Hearing the song Mathiuchunpiu
understood what Hulianping meant and responded, ‘yes uncle, I have been thinking of paying the
price of your mbung’. This is how people communicated with each other using song. The used of
song prevented and avoided confrontations (physical or verbal) and the intended message was

delivered in a peaceful manner.

In today’s ‘modernized’ world we are losing the many voices of indigenous peoples and local
communities, including Liangmai. Many times, we think these voices are irrelevant. Many of us
do not realize the importance of our culture, language, and tradition. It is partly because we are
not taught about our culture. Traditional and cultural practices are left neglected in this ‘modern’
generation. However, if the vibrancy of one’s culture is taught to young people there are high
chances of reviving one’s cultural heritage. This paper is an attempt to unearth the beautiful
world of folksongs in Liangmai culture. The study explores different genres of Liangmai
folksongs and the role it played in building society, acquiring and transmitting knowledge and
wisdom, etc. The aim of this paper is to bring back the ‘echo from the mountains’ in the present

modern Liangmai society.
Ethnographic Profile

The Liangmai is one of the Naga tribes that inhibit Manipur and Nagaland states of Northeast

India. The term ‘Liangmai’ is a compound word, and it literally means ‘the people who have
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grouped themselves in support of each other to live together in one area as one community or
tribe’ (Daimai 2020: 1). The language spoken by the people is also referred to by the same name
and it belongs to the Tibeto-Burman language family. The language is grouped, along with Zeme
and Rongmei under the Zeme sub-family by Burling (2003). More recently, this subfamily is
referred to as Western Naga by Post and Burling (2017). Ethnically, the people are of Mongoloid
stock. They live in a compact and contagious area spreading across North-western Manipur and
Southern part of Nagaland. Though the people called themselves Liangmai, they were not
recognized as one officially for a long time. The British clubbed Liangmai and Zeme together
and called them ‘Kacha Naga®, the term that stuck with them even after the British left.
However, much to the delight of the people, the nomenclature of Liangmai in Manipur was
finally corrected in the Constitution (Scheduled Tribes) Order (Amendment) Bill, 20113, The
term ‘Zeliang’ is used to refer to Zeme and Liangmai in Nagaland state. Till the last census of
India, i.e. 2011, Liangmai was not listed separately. Kacha Naga was used in Manipur and
Zeliang in Nagaland. Therefore, it is difficult to ascertain the exact figure of Liangmai
population. However, based on the census of India, 2011, the total population of Liangmai is
believed to be approximately 50000%. The Liangmai Naga Council (LNC), an apex organisation
of the tribe, also gives a similar figure. The population is predominantly concentrated in Tamei

sub-division of Tamenglong district, Manipur.

Reference on Liangmai in the written literature of earlier period can be seen in Grierson’s
Linguistic Survey of India, Vol. 111, Part Il (1903: 480), where he listed some vocabularies of
Liangmai under the name ‘Kwoireng or Liyang’. The term ‘Kachcha Naga’ was also used by
Grierson; however, the language specimen he used was of Zeme Naga. In Bhattacharya (1963)
‘The Gazetteer of India: Manipur’, Liangmai was mentioned as Liyengmai. Graham-Bower

(1952) also mentioned the people as Lyang in her book ‘Naga Path’.

There was no writing system among the Liangmai in the past, as such their history is not
written down. However, they have very rich oral traditions and their history, tales, songs,
sayings, chants, etc. were handed down from generation to generation orally. According to their
oral history, there were certain evidences of emigrational movements. Though their original
homeland and the migrationroutes could not be fully established, claims are made regarding the
origin based on oral literature. Pamei (2001: 1-2) mentioned of a folksong sung by children in
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villages while playing game even today. Boys and girls come together and sit in a row, each

holding the waist of the one in front and they sing swaying to the melody:
Sinluang, Sinluang, nap birutio....tio....

When the song ended, the boy or girl at the end of the line comes in front of the leader

and says:

Apeh! Akinatekbungkabuinakambamiza

Akinatekbunglengpilosua!

(Grandma! A mithun has broken my little brother/sister’s bowl,

So give me one again.)

It is said that this song speaks of a place of abundance. Some believed it to be the present
Sinlung in China while others opines that it refers to Siang district in present Arunachal Pradesh.
There is no chronicle whatsoever to prove whether this ‘Sinluang’ has any reference to the two
aforementioned places. This claim is based on the hypothesis that Liangmai originated from
China and migrated to the present settlement via Siang region. At one point of their migration,
they came and settled at Makhel®, known as Makhiang to Liangmai. There is a certain song about
life in this place; ‘makhiangluang so kalunriliye, katan kahoriliye, aliuasamai to sou si, koi mai
so aleng pi lo’. The song talks about life at Makhiang where men folks compete with each other

in strength and in looks. This kind of competition was popular among the people in olden days.

The Liangmai ancestors left Makhel and travelled southward and settled temporarily at
Ramtingkabin, meaning ‘a squeezed land’. From there they moved to Chawangphungning;
chawang meaning ‘king or chief” and phungning meaning ‘flat/plain plot of land’. As the name
suggests, it is presumed the concept of king or chief developed among the people in this place.
After their strenuous journey, they came and settled in this place. After the land was divided
among clans, they choose a chief and gave him the best area and he was to govern the settlement.

It is believed the following song was sung that day:

Chawangkimaanaiwi

Nremrathingnabuankatiukum
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Khaohang gem makhuiwangkabamkum
Mazo he sangpiu-niumakngao

Kabui kha lenne

(Our king’s front yard is leveled and beautiful.
So many come and go, like the birds that feed on the berries of banyan tree;
Like bees flying in and out of their honey-laden hive on a rock on high.

It is good enough to make others jealous).

The people are believed to have lived at Chawangphungning for many generations before over
population force them to moved westward and settled at Makuilongdi, which means ‘big round
mountain’. This place is the last place where this group of people lives as one. They disperse
from Makuilongdi and names like Liangmai, Zeme and Rongmei originated based on the
direction they migrated. The people of Liangmai, Zeme and Rongmei still uphold the spirit of
brotherhood to the present day. The term Zeliangrong® is commonly used to refer to these groups

of people.
Materials and Method

The research was done through participatory observation. The collection of some of the songs is
done in their natural settings, which adds significantly to the conservation and propagation of the
cultural elements. While some of it were documented from older Liangmai folks who have
knowledge of folksongs. More than 50 Liangmai folksongs were documented for the present
research and the data were collected in audio-visual format. The data were collected from Tharon
village, Jalukie and Tamenglong town. It is a qualitative research that made used of translation,
transcription and annotation processes. Translation and transcription of source texts was done
right after the field work. Classification of the folk songs was based on its usage and function in

the community.
Folksongs of Liangmai

Liangmai folksongs are the echoes of heroic deed, custom and tradition, belief and philosophy of
life, mode of entertainment, romantic relationship, sorrow and joy, beauty, wealth, strength and

so on. For the present study they may be conveniently classified in the following groups:
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(i). Songs of love and yearning,

(ii). Work songs,

(iii). Recreational and Merrymaking songs,
(iv). Village guarding songs,

(v). Rhymes, Children songs and Lullabies.

Songs of love and yearning

Love themes predominate the folksongs of Liangmai. Songs of love and yearning, expressing
mutual attraction between man and woman are particularly popular. Songs of failed love and
heartbreak also form a popular genre. These songs expressed eternal human sentiments. The
imagery of a lover waiting impatiently for her beloved forms one beautiful aspects of Liangmai
love songs. These songs are often rendered through layers of meanings and metaphors are used

extensively. Such imagery of luminous beauty should not be overlooked in Liangmai folksongs.

Many love songs are credited to a particular author and people continue to sing the song
attributing the composer’s name. One such song is a song composed by Mr. Guithuanangof

Tharon village. The song goes like this:

Tanoukariuwang piu chunsi
Aholiuhaimathen

Kabannung ra dedou khat dinlo
Taniuluan rai khe

Karia wan kami ting karumsainiu
Rikhang zo riwang za lankakinthiu za
Wang kherikhanganaikito mala diti
Delamkhaimatha la

Aram kamiuphiankakengkaninai nu
Ben ruanmatha zing zing bam khe
Amarailiutuphui

Nrembangbei lam so ruandou
Kamaikakimaikagum dan za

Wang kamnitiwanglakge

Kapiubuansiriliuniu
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Rikhangnangnagen kata na zi-e

Malan lo rikhangnamliangmatiu za zi-e
Riliupuihorin zo anaikangzangwang za zi-e

Pe manuan e riliumakimailiunakum-e

Ahodilin rai kaphunliu to gai zi
Nabuanphaizan lo rao

Rikhang zi lo nakhem rai liu-e

Zikiu rai lo nasai sui wang

Nakhempuithiu bam ni-e ira

Nato zo wangakhempuithiu bam nihoriliu

Piu buanruang so madui

Rikhangruang so madumpou

Anaikaruang za lung bam rai khe
Ahochamtomaning za saikachunsi liang liang-e
AKi niubuipuang ha lo tad chiu
Sangpiukhenkhainangthiului ma

Aman buipuangkakiu man timaikiwang la
Rikhang zo sai ha wangkhetiu za

Mingsai guan kheriliu zo nang ra ping-e chiu lo
Nang pum gen khaisaitii ping mak.

(You know the mind of the one who have ten brides
My beloved you played......
Let spring, the time of marriage, passed
Oh bachelor! Then we will return and make merry
Let us return together even if our family’s name is shamed
Where shall we rest?
When our village has plenty
Then we will join hand and sing the whole day.
| behold my beloved
We met beneath the banyan tree
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When everyone after getting the banana leave return
We will linger some more

The fresh bud of leave looks good on you
Wear it oh man! It looks good on you

Oh beloved! You look like a Meitei maiden
My beloved! Sleep, | am your lover

Lie down again, I will follow you

| want to be your groom

| want to bring you home as my bride

The fairest among the buds

The most able among man

Let us live together for some more time
Thinking about my beloved’s words

| had a glimpse of what you desire

While my kin went to chase the bull

You were given off to a foreigner

Do not bring the bull as bride’s price

My man! Let us go away and die.

Do not say such thing.

Please say you fear dead, my love

But | am not afraid to die for you.)

The song talks about failed relationship with a woman he dearly loved. Their feeling was mutual
but due to pressure from the girl’s family, she was married off to a man of another village. In the
song, the author used his imagination and created it as a dialogue between two lovers. The song
reminisced about how the two lovers met beneath a banyan tree. The man compared the
woman’s beauty to a fresh bud of leave and compares her to a Meitei maiden. The woman likens
the man to be strong and perfect. The song laments their failed affair; however, it ended with a

sense of submission to fate, no matter how heartbroken they were.

Songs of the broken hearted seem to be more popular in Liangmai legend. Another song of this

theme, composed by a man named Khamping goes like this:

21



De zeng piu mangai la

Riliumai mi kamwangsai

Iniudeto bam hui la

Tingtheng i suamang man za kab-e
Zi meng amang lam man sang sang
Suansusai ha kamgua

| amang man tiniu-e

Tingiu za zi sa-e

Changram ki chiukawi lung so
Aluiruanmaniu to

Khampingaluiruanmai kai to liang rai lui-e

(How could I forget?

When all the maidens are married off
For what should I mourn?

Forever | will dream and cry

I go to sleep and always see you

But when I get up everything is gone
I could not stop the dream

I don’t want to fall asleep

May you live well at Changram

But do not ask about me or my song

My song will be known to the hundreds.)
Work songs

Liangmai is an agrarian society. People work their field for most part of the year. Hence,
Liangmai people have developed many songs related to agricultural work. Such songs are
referred to a ‘luma [ui’, which can be translated as ‘field weeding song’. There is a common
practice among Liangmai known as ‘magutbo’. It refers to the practice where members of a
village come together to work in the field of one of the members and then goes to work on
another member’s field when the first one is finished. This practice will be followed until the
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field of all the members is covered (such practice is still followed today). It brings the villagers
together even at work and the spirit of oneness and unity is uplifted. Another form of practice
popular among the Liangmai is ‘kazenglubo’. 1t refers to hiring of hands by particular person,
usually a wealthy one, to work in his field. A person can take the kazeng ‘wage’ of youths or

womenfolk of the village.

Luma luihas various themes ranging from love to courting someone of opposite sex, to songs of
wisdom and moral lessons. These songs provided an avenue to forget the fatigue and hazards of
hard work. Both men and women sing songs throughout the day while cultivating the field. The
songs also give rhythm to their work. The villagers often said that singing while farming helps
the work progress quickly. There are songs that are sung while going to the field, while working
on the field and while returning from the field. Some songs that are sang while going to field are

as follows:

Kalolam meng kum
Kabenriuniumatailo
Achunhai-e
Kaduichung bam di
Tin kamakkum
Kapiubuanruina khat

Buansuanna bam-e

(While going to the field

| observed a yam leave

My mind is like that leave

That doesn’t get wet even when there is water

| also saw a new sapling growing well.)

This song has philosophical implication. It talks about a grown man whose strength or
knowledge has reached a point where it could not be increased anymore. Such a man is likened

to a yam leave that could not get wet. The song also talks about a new sapling growing with
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reference to young people growing with much opportunity to learn. Another song that is sung on

the way to field is:

| kalomengkiuchiu
Nthingnakhuanhaigui
Nakhuanhaikachang-e
Buipuangniuriangguangchiu
Lola guan ne nthingna zo

Amalo zo! Nthingnakhuanhaichangnge za roukhe

(I hear a sweet song of bird

On the way to the field

Your voice is magnificent

The cattle has become scarce

Now is the time of shortage, Oh bird!
My friend, listen to the song of the bird
Itis real.)

People draw inspiration and hope from nature. This song talks about a beautiful song of bird
which lifts up the spirit of mankind in the time of scarcity. The sweetness of a bird’s song
concealed the bitterness of insufficiency and harsh reality of life. Other than songs with moral

significance, there are also songs that talks about the real event of cultivation. One such song is:

Sou mengri?
Apuimengri
Magutmaipuimengri
Magutmaiyomatailo

Apuimengdoumakhe me?

(Who is late?
My mother is late

The one who magut is late
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See! The one who magut

Whether my mother has come.)

Agricultural songs consist of various themes. Songs that convey the feeling of attraction to
opposite sex is one popular theme among younger people. They sing to each while working in
the field. A young man starts singing addressing to a group of girls who works near him. He
usually sings for the one he admires. Real names are not used, rather using of nick names
endearing the person he/she admires is popular among Liangmais. One popular name used for

addressing a girl is kiumainai. The girl gives an indirect but reciprocal response through songs.

Young man: | lo kanipui to
Buipuangimanlui-e
Karam luangriman ten
Nakhenlui-e
Riliumai zo
Young woman: Rikhangnaro-e
Nakhenthiuchengmakge
Buipuang to din dolo

I matha sui wanglui-e

(Young man: For the one I love
| could bring the biggest bull
I can work the whole mountain
What do you say?
My fair lady.
Young woman: Oh bachelor!
Stop teasing
Do not do as you wish
Do not mention about a bull
You don’t have to pay anything

I will come for free.)

25



There are also songs sung by young man to convey his feelings to a lady of his heart while

working together in the field.

Young man:

Kiumainai
Kalomasipuitu
Magutni-e chiu lo
Alochunglo ten chiu
Alongamwang
Suannai kin zing

Khang-liu zing thiukhe.

Young woman: Rikhangmai din dulo

Kalomasimakziumangam-e
Din dulo

(Young man: Convey to kiumainai

The one who is good in weeding

That | want to work together with her

I work on a secluded field

Tomorrow the boys and girls will work on my field

Come along.

Young woman: Oh bachelor!

Don’t say such thing
| am embarrass for | am not as good as you think

Don’t say such thing.)

People also sing about their land and village while working in the field. The beauty and

abundance of the village are common theme of such song.

Hey! Nking lam lung

Maki-khouteiitiumak

Akenmaniu no

Ndanakinsuangwi
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Nchuamkhuan to makiakhuan-e

Maniukum bam-e

Nking lam bam nung

Hey! Malan lou

Maki-khou la suangwi-e

(Hey! You who live outside

| do not eat foreign food

Ask about my well being

It is better than your generation

People ask about the sound of drum and trumpet
Hey! You who live outside

Return for our land is better than any foreign land.)

In this song, the singer earnestly appeals his villagers who have gone out of the village to live in

foreign land to return to the village because it is the best place to live.
Another song sung in praise of one’s village is

Aram thaluanluang

Katana wi-e

Kaken patsaisangmainiubuan
Kakha-kami niuphungzuan
Nthingnapapoi to kalenbokum
Aram renzainungsuangwi-e

Tiu kamlakbo ram-e chiu lo

(Everything is good in my village Thaluan

When autumn comes foreigners and guests throng the village
Outsiders come to sell meat and fish

Like a bird that protects its baby

The village gate gave us protection

Our land is a land of abundance.)
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There are also songs that are sung while constructing a grand traditional house known as kakiuky.
Such house is built by someone who is wealthy. A person who build the house offered bulls and
other animals to the villagers. The villagers will bring all the materials needed, like, wood,

bamboo, cane, thatch, rope, etc. to build the house. One such song is

Iniuapouzanmangairaoziu
Singdiky bam thiuni za
Magahtiangdii ha wang
Kamaikaimairuang so

Malan wangatiangpuanmachap lo
Aliatkythiu bam-e

(Not wanting to forget my grandfather’s name

| am building a grand house

| brought a magah (kind of wood) for pillar.

From among the hundreds

| rise up my pillar

I will build a new house

Erecting a pillar

| am building an aliatky (a house where people come together to compete in

different activities).)
Village guarding songs

Back in t